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I found a note in my then mess-of-a-sketchbook, which I had taken down in the library of the University of Kitakyushu.

"It is recourse to the rational and reasonable for the ideal of universal communion that 

characterizes the age-long endeavor of all philosophies in their aspiration for a city 

of man in which violence may progressively give way to wisdom." Chaïm Perelman, The Idea 

of Justice and the Problem of Argumentation (1963).

I had remembered reading this passage, and found the sketchbook in the boxes I was meant to sort through in my mother's front 

room back in Nova Scotia. Violence giving way to wisdom. There is a special place in my memory for that point; like some as yet 

unexploited deposit.

Pursuing my interests in decision making processes, I had been researching formal debate in Japan while on a residency in Southern 

Japan. Through the residency's office, I had found an extra-curricular parliamentary debate club of the University of Kitakyushu and 

began to attend their meetings. Looking into the history of formal debate in Japan, I had discovered that these associations had been 

introduced as a competitive and organized practice only following the Second World War, and with the influx of Americans and their 

culture, including the mandatory new constitution and new electoral democratic system. Certain sources claimed that Japanese 

culture doesn't inherently have a tendency toward displays of argumentation and reasoning that the Western (European) world hold 

high as the language of publicness. This view is aligned with the claims that in general confrontations are avoided, meanings are 

intuited from subtle signs, judgments received from an authoritative hierarchy structure toward collective accommodation. 

(Research photograph of KKU ESS Debate Club meeting, 2004)

Though I wasn't sure about these generalizations of Japanese culture, I observed when taking part in the university debate club that 

their practice had a lot to do with learning English, and that the arguments and topics that the students came up with were sometimes 

strange and quaint, matters of make-believe and principle, issues they could never really decide about in any effective way. These 

impressions fed into the performance piece “The Appearance Debate” (2004), in which members of the debate club argued over the 

following resolution:

"This House would cut Michael Eddy's hair, beard and nails in order for him to be welcome as an artist in Japan." 

While still in the research phases of that particular project, I came across some Japanese debate club websites, one of which had a list 

of all national debate tournaments held since records had begun to be compiled in the 1950s (http://japan-debate-association.org/

propo/p-list.htm). I had observed that on this list only one of the tournaments had been cancelled, a disruption due to the students' 

movements sweeping across Japan in the late 1960s, which suspended many school activities and operations. 

1968 Fall

Resolved: that the U.S. should withdraw all direct and indirect economic and military 

assistance from Far East. (the tournament was not held due to the students movement on 

campus)

Somehow this shred of trivia illustrated how these forms of discourse and participation were seemingly at odds with each other; the 

very formalistic parliamentary debate protocols and the student revolts, which in themselves had a variety of appearances, 

approaches and reasons. Surely Japan's student movement is a favored topic of foreigners on a stay in Japan (as the loss of radicalism 

is to artists and academics everywhere). The particularity of Japanese protest styles even fascinated Roland Barthes, who wrote of 

the significations involved in the group actions. 

("... it is sometimes acknowledged that the slogans chanted by the combatants should 

utter not the Cause, the Subject of the action (what one is fighting for or against)—

this would once again make language the expression of a reason, the assurance of a good 

cause—but only this action itself (The Zenggakuren are going to fight), which is thereby 

no longer covered, directed, justified, made innocent by language—that external divinity 

superior to the combat, like a Marseillaise in her Phrygian bonnet—but doubled by a pure 

vocal exercise which simply adds to the volume of violence, a gesture, one muscle more." 

Empire of Signs, 1970.) 

I imagined the arguments that would have framed the 1968 tournament topic and how they would differ or resemble those performed 

nearly four decades later, at a time when the United States still exerted its influence and military presence in Japan, but in which the 

scale of the demonstrations and clashes seemed to be only a half-forgotten dream from a wild, underpoliced era. But rather than only 

trying to re-create an event that never happened, I wondered if these incompatible forms of signification, the debate itself and the 

public demonstration, could be brought together. My idea was to organize a march in Tokyo that would be a moving debate, with the 

first half of the route being the presentation of arguments and counter-arguments; then a judgment would be made at the mid-point 

(in a historically specific park for instance), which would subsequently form a protocol for what the rest of the march would be 

about: the resolved message to unite behind in the demonstration. There was also the idea to dress in period, with those thick student 

politician glasses, the suit jackets and straight haircuts that denote the era, but thinking about this part today, this seems like an 

equivocal point; and maybe, even better than leaving the whole wardrobe question to the side, it would be more interesting to have it 

as an option, thus allowing people to address their relationship with that iconic time on their own terms, ironically or not. They could 

also initially either carry empty signs on pickets and banners as if staging a protest without meaning, or be carrying the materials to 

be assembled after the judgement—a distinction between the formal traits of debate and crowd gathering, and the outward signs, the 

sign of someone signifying. 

It comes to mind rather excitingly as an image.

But who was this they, the subjects forming the crowd? I was asking various parties about the possibility of realizing this action, for 

which I hoped to recruit a large group, including a now defunct community-engaged art space in Tokyo called RICE+ and various 

debate clubs. In March of 2005 Emiko Kato, the director of RICE+, answered my queries:

Dear Michael

 

I have received your message and your idea which you mentioned.

I have been considering whether we could help you to realize your project.

However I will not be able help you at this moment.

The reasons why;

1. I am not sure what you need to me on your project 

2. There is no budget and staff at RICE+

3. Debate as speaking English is not common in Japan, you shall find people

who are interested in proceeding your project.

4. I am very busy at the moment.

 

If you would like to discuss it further, you please contact me.

I may advise you some ways, you would be welcome to see me when you come in

Tokyo.

 

All the best,

Instead of pushing the proposal through, the idea became frozen in a state of potentiality, suspended with the question of "who is this 

for?" At the time it didn't seem too much to ask people to be involved based on their own willingness to participate, but then again I 

didn't live in Tokyo, knew nobody who had directly participated in the movement, and my Japanese was not very good. Despite 

recognizing this, I neglected to keep much documentation (aside from some digital pictures of June 1968 editions of Nikkei 

Newspaper, found in the local Kokura archives), and allowed a yahoo account to expire with most of the correspondence relating to 

the project. This is the trivia of trivia.

I could recount the apricot fragrance of the osmanthus that haunted the aging steel town; the large beetle I saw crawling on the floor 

of the Kokura courtroom one afternoon; the impassivity on the face of a friend whose name I no longer recall, a student in the debate 

club, when he told me of the pressure to enter a corporate job after graduation, as we played ping pong in the gymnasium. An 

unformed history, a proposal based on memory, convinces whom to do what? The oblivious youth to embark on a protest that can 

only circulate in virtuality?

メモを見つけた。あの頃、北九州大学の図書館で、
僕のごちゃごちゃしたスケッチブックに書いたもの
だった。 

そんな風に日本文化を抽象化されたところで腑に
落ちないのだが。大学のディベートサークルの練
習を見ていると英語のスピーチ能力を磨くことに
重点を置いており、学生たちが思い浮かぶ議題と
いえば何でも良さそうだった。それは現実味のな
いごっこ遊びのようで、架空の出来事や何々主義
といった議題を選び、実際の学会ディベートや政
策決定の際に使われる緻密な論証は必要とされ
ていなかった。僕はその時の印象から“容姿の討
論” (2004)を作った。「本討論会ではマイケルエデ
ィをアーティストとして日本に歓迎するにあたり、
彼の髪の毛、ひげ、爪を切る」。大学のディベートサ
ークルのメンバーが討論するパフォーマンス作品
である。

このプロジェクトを行う為、さらに調査を進めて
いくと日本ディベート協会のウエブサイトにたど
り着いた。1950年代競技開始当初からの全国デ
ィベート大会のリストが掲載されている。(http://
japan-debate-association.org/en/contest) 
見ていくと、今日まで一度だけディベート大会が
中止に追い込まれている。1960年代後半に日本
全国で巻き起こった学生紛争。この波はサークル
活動にまで影響を及ぼしたのだ。

テキスト：本討論会では米国愛国者法を導入すべきだ 調
査写真　北九州大学ESSディベートサークル集会、2004年

デモ討論 マイケル・エディ Michael Eddy 

—戦う学生たちによってリズムを与えられて叫ばれるスローガンの告げるものは、
（何々のために、または何々に反対して、われわれは闘っているのか、という）行
動の告発対象や理由であるのではなくてーそうであればそれは、言葉で持って
理性の表白、正当な権利の確保の訴えを行うことになるのだがーただ単にその
行動それ自体（《全学連は闘うぞ！》）なのであって、したがってその行動は、もは
や言語によって蔽われたり導かれたり正当化されたり無罪証明されたりはしな
い。そうでなければ言語は、たとえば、自由のしるしの赤い無縁帽をかぶった人
々が歌った『ラ・マルセイエーズ』のように、闘争の外にあって闘争を超えた神の
ごときものになるのだがー　その行動は、暴力の総量にただ一つの動作、ただ一
つの筋肉を付け加えるにすぎない純粋な声音の行使によって、合唱をつけられ
るだけなのである。 
ロラン・バルト (１９７０) 暴力の表現体　「表徴の帝国」より

僕は1968年のディベート大会の議題を約40年
後の現代に嵌め込んでみる。未だアメリカが影響
力を持ち軍を駐在させている現代の日本。市民
運動や権力闘争などの活動自体がまるでおとぎ
話になったような、民が権力や監視の支配下に
ある世の中で。一体どんな類似性や相違点のあ

る議論が繰り広げられ、どん
なパフォーマンスになりえるの
だろうか。かといって、ただ中
止に追いやられたディベート
を再構成するのではなく、相
容れないディベートとデモとい
う意味の形式を融合できない
かと考えた。

そこで僕は、東京でデモとディ
ベートを同時に開催すること
を思いついた。これは、賛成派
と反対派に別れたディベート
チームがデモを行うパフォー
マンスで、デモのスタート地点

ところで、一体誰がこの活動に参加してくれるのだ
ろうか？僕はこのデモを実現するために、いくつか
の団体に声をかけていた。なるべくたくさんの人
々に参加して欲しく、当時コミュニティ参加型のプ
ロジェクトを行っていたアートスペースRICE+を
含め、東京のディベートサークルやクラブにこの企
画書を送って見た。そして2005年3月RICE+のデ
ィレクター嘉藤 笑子から返信がある。

「一体誰のために行うのか？」という疑問がある
中で、この企画は開催する余地がありつつもその
まま封印された。当時、僕は参加者たちに対して
割と気楽にこの活動に参加してもらえるだろうと
いう思い込みがあった。でも事実僕は東京に住ん
でおらず、このデモに参加してくれそうな人達を直
接知っているわけでもなかった。さらに言えば、僕
の日本語はカタコトだったし、北九州の小倉図書
館で見つけたデジタル版の1968年日経新聞の写
真以外、僕はこのプロジェクトの記録をきちんと
残してさえいなかった。そして昔使っていたヤフー
メールのアカウントも消失。もう手がかりさえもな
かった。これは余談中の余談になるのだが。

寂れた鉄鋼の町に充満するアプリコットの香る金
木犀。昼下がりの小倉裁判所に這いつくばる巨大
なゴキブリ。もう名前も出てこない友人の冷静な
顔。彼はディベートサークルの学生で卒業後はす
ぐ就職しなければならないプレッシャーを卓球し
ながら話してくれた。形状のない歴史、記憶に委
ねられた企画書、何をする為にに誰を説得するの
か？ヴァーチャルな世界だけで流通する、荒削り
な思想の若者のデモはいつ出発するのだろうか。

1968年秋
決議：アメリカ合衆国は全ての直接、非直接的な経済的、軍事的援助を東方諸国から
撤退するべきである。（このディベート大会は上智大学キャンパスで勃発した学生運動
の影響下にて中止された。）

マイケルさん
連絡してくれてありがとう。企画書も受け取りました。
マイケルの企画を考察してきましたが、今回は実現するには至りません。
理由は以下に挙げます。

１、まず、なぜこの企画に私たちが必要とされているのかが不明確
２、現時点にて予算がないのとRICE+のスタッフ不足
３、日本における英語でのディベートは広く普及されていないため、マイケル自身で
参加者を集めなければならない。
４、最後に、現在私は超多忙。

企画書をもっと煮詰めたい場合はまたご連絡ください。また、東京にお越しの際には
是非私の事務所に寄ってください。何かアドバイスできるかもしれません。
ではまた

翻訳：植村絵美

形式的なパーラメンタリーディベートと学生の暴
動。実際各々の活動において各々の動機、表現方
法、取り組み方があるだろう。この些細な情報は「
対話」と「参加」というそれぞれの活動が奇妙な関
係にあることを浮き彫りにした。学園紛争は日本
に住む外国人が大好きなテーマである。（ラディカ
リズムが消えゆく今となっては、過激なテーマは
大学教授やアーティストの絶好のネタとなる）とり
わけ、日本の反対運動の形式はロラン・バルトに
印象を与えた。彼は「表徴の帝国」にて集団活動
の特徴をこのように記している。

合理性と妥当性により全ての民が一つになることは、哲学の本質であり、それは賢慮が 
次第に暴力にとってかわるという正義の社会のことである。
カイル・ペレルマン (1963) The Idea of Justice and the Problem of Argumentation.

日本のディベートについて語られたある文献よる
と、西欧の議論つまりビジネスシーンや会議等で
行われる理論に基づいた主張や思想の展開は、
日本文化固有のものではないらしい。日本人は一
般的に対立を好まず、微妙な仕草で物事を伝え
る。権威を重んじた階層構造の集団評価基準が
あるために、一個人が意見を述べるには難しい環
境があるんだとか。

から中間地点までまずディベートをしながら行
進し、中間地点からゴールまでは賛成派も反対
派も決議に従い一体となってデモを行うという
ものである。議題は「このデモは何に抗議するの
か」。中間地点（例えば、歴史に名を残す公園）で
は第三者の審査員によりディベートの決議が下
される。その後、目的地まで決議された「メッセー
ジ」のプラカードを全員が持つなりしてデモを行
う。つまり、「メッセージ」はこのデモ隊内で決議
が出たことを表示するわけだ。

さらに僕の考えは膨らんでいく。学生運動当時の
服装も見逃せない。あの時代を風靡した学生政
治家風の黒縁メガネ、スーツの上着とパッツンヘ
ア。これを今日に当てはめて見たが、服装などやっ
ぱりどうでもよい。それが皮肉なことになろうとも、
服装もこの時代における人それぞれの意見や主
張だと捉えることにしよう。

それから、何も書かれていないプラカードや旗、角
材をデモ開始時から持ってもらうことにしよう。デ
モ自体が意味を持たないとこから出発するのもい
い。はたまた、ディベートの決議が出た中間地点か
らメッセージを組み立てて持ってもらってもよい。
むしろそうすることで、「儀式的なディベートと集
合体としての人 （々聴衆）」と「他者に向けられたサ
インと意味付けられた集合体」を明確にすること
になる。

この風景は言語化以前にかなりはっきりとしたイ
メージとして僕の頭に浮かんできた。

ノバスコシアにある母の家で荷物の整理をするは
ずだった。ふとこの一文が頭に過りスケッチブック
だけを引っ張り出し、物思いにふけった。「賢慮は
暴力にとってかわる」この見解は、未だ採掘されて
いない鉱物のようにひっそりと僕の頭の片隅に潜
んでいる。

その頃、僕はアーティストインレジデンスに参加す
るため北九州に滞在していた。人々の意思決定の
過程に興味を持っていた僕は、日本様式のディベ
ートについて調査をしていた。レジデンスの事務局
を通じて北九州大学のパーラメンタリー・ディベ
ートサークルと連絡をとってもらい、その会議に参
加し始めたりもした。日本におけるディベートの歴
史を見てみる。特に戦後、アメリカの占領下にて改
正が義務付けられた日本国憲法や国民が選挙権
を得た民主制など含めたアメリカ様式とともに教
育そして競技ディベートとして紹介され主に組織
づくりのために普及していったようだ。

Protest Debate    Michael Eddy

I found a note in my then mess-of-a-sketch-
book, which I had taken down in the library of 
the University of Kitakyushu.

“It is recourse to the rational and reasonable for the ideal of universal 
communion that characterizes the age-long endeavor of all philosophies in 
their aspiration for a city of man in which violence may progressively give 
way to wisdom.” 
Chaïm Perelman, The Idea of Justice and the Problem of Argumentation (1963).

I had remembered reading this passage, and found 
the sketchbook in the boxes I was meant to sort 
through in my mother’s front room back in Nova 
Scotia. Violence giving way to wisdom. There is a 
special place in my memory for that point; like some 
as yet unexploited deposit.

Pursuing my interests in decision making processes, 
I had been researching formal debate in Japan while 
on a residency in Southern Japan. Through the 
residency’s office, I had found an extra-curricular 
parliamentary debate club of the University of 
Kitakyushu and began to attend their meetings. 
Looking into the history of formal debate in Japan, 
I had discovered that these associations had been 
introduced as a competitive and organized practice 
only following the Second World War, and with the 
influx of Americans and their culture, including the 
mandatory new constitution and new electoral 
democratic system. Certain sources claimed that 

Japanese culture doesn’t inherently have a tendency 
toward displays of argumentation and reasoning 
that the Western (European) world holds high 
as the language of publicness. This view is aligned 
with the claims that in general confrontations are 
avoided, meanings are intuited from subtle signs, 
judgments received from an authoritative hierarchy 
structure toward collective accommodation.

Research photograph of KKU ESS Debate 
Club meeting, 2004.

Though I wasn’t sure about these generalizations 
of Japanese culture, I observed when taking part 
in the university debate club that their practice 
had a lot to do with learning English, and that the 
arguments and topics that the students came up 
with were sometimes strange and quaint, matters 
of make-believe and principle, issues they could 
never really decide about in any effective way.  
These impressions fed into the performance 
piece “The Appearance Debate” (2004), in which 
members of the debate club argued over the 
following resolution: 

While still in the research phases of that particular 
project, I came across some Japanese debate club 
websites, one of which had a list of all national 
debate tournaments held since records had begun 
to be compiled in the 1950s (http://japan-debate-
association.org/propo/p-list.htm). I had observed 
that on this list only one of the tournaments had 
been cancelled, a disruption due to the students’ 
movements sweeping across Japan in the late 
1960s, which suspended many school activities and 
operations.

“This House would cut Michael Eddy’s hair, beard and nails in order for him 
to be welcome as an artist in Japan.”

1968 Fall
“Resolved: that the U.S. should withdraw all direct and indirect economic and 
military resistance from Far East. (the tournament was not held due to the 
students movement on campus)

Somehow this shred of trivia illustrated how 
these forms of discourse and participation were 
seemingly at odds with each other; the very 
formalistic parliamentary debate protocols and the 
student revolts, which in themselves had a variety of 
appearances, approaches and reasons. Surely Japan’s 
student movement is a favored topic of foreigners 
on a stay in Japan (as the loss of radicalism is to 
artists and academics everywhere). The particularity 
of Japanese protest styles even fascinated Roland 
Barthes, who wrote of the significations involved in 
the group actions.

“... it is sometimes acknowledged that the slogans chanted by the 
combatants should utter not the Cause, the Subject of the action (what 
one is fighting for or against)—this would once again make language the 
expression of a reason, the assurance of a good cause—but only this 
action itself (The Zenggakuren are going to fight), which is thereby 
no longer covered, directed, justified, made innocent by language—that 
external divinity superior to the combat, like a Marseillaise in her 
Phrygian bonnet—but doubled by a pure vocal exercise which simply adds 
to the volume of violence, a gesture, one muscle more.”
Roland Barthes, Empire of Signs, 1970.

I imagined the arguments that would have framed 
the 1968 tournament topic and how they would 
differ or resemble those performed nearly four 
decades later, at a time when the United States still 
exerted its influence and military presence in Japan, 
but in which the scale of the demonstrations and 
clashes seemed to be only a half-forgotten dream 

from a wild, underpoliced era. 
	
But rather than only trying 
to re-create an event that 
never happened, I wondered 
if these incompatible forms of 
signification, the debate itself 
and the public demonstration, 
could be brought together. 
My idea was to organize a 
march in Tokyo that would be 
a moving debate, with the first 
half of the route being the 
presentation of arguments 
and counter-arguments; then 

a judgment would be made at the mid-point (in a 
historically specific park for instance), which would 
subsequently form a protocol for what the rest of 
the march would be about: the resolved message 
to unite behind in the demonstration. 

There was also the idea to dress in period, with 
those thick student politician glasses, the suit 
jackets and straight haircuts that denote the era, 
but thinking about this part today, this seems like 
an equivocal point; and maybe, even better than 
leaving the whole wardrobe question to the side, it 
would be more interesting to have it as an option, 

But who was this they, the subjects forming the 
crowd? I was asking various parties about the 
possibility of realizing this action, for which I hoped 
to recruit a large group, including a now defunct 
community-engaged art space in Tokyo called 
RICE+ and various debate clubs. In March of 2005 
Emiko Kato, the director of RICE+, answered my 
queries:

thus allowing people to address their relationship 
with that iconic time on their own terms, ironically 
or not. They could also initially either carry empty 
signs on pickets and banners as if staging a protest 
without meaning, or be carrying the materials to 
be assembled after the judgement—a distinction 
between the formal traits of debate and crowd 
gathering, and the outward signs, the sign of 
someone signifying.

It comes to mind rather excitingly as an image.

Dear Michael
I have received your message and your idea which you mentioned.
I have been considering whether we could help you to realize your 
project.
However I will not be able help you at this moment.
The reasons why;
1. I am not sure what you need to me on your project
2. There is no budget and staff at RICE+
3. Debate as speaking English is not common in Japan, you shall find 
people who are interested in proceeding your project.
4. I am very busy at the moment.
If you would like to discuss it further, you please contact me.
I may advise you some ways, you would be welcome to see me when you 
come in Tokyo.
All the best,

Instead of pushing the proposal through, the idea 
became frozen in a state of potentiality, suspended 
with the question of “who is this for?” At the time it 
didn’t seem too much to ask people to be involved 
based on their own willingness to participate, but 
then again I didn’t live in Tokyo, knew nobody who 
had directly participated in the movement, and my 
Japanese was not very good. Despite recognizing 
this, I neglected to keep much documentation (aside 
from some digital pictures of June 1968 editions 
of Nikkei Newspaper, found in the local Kokura 
archives), and allowed a yahoo account to expire 
with most of the correspondence relating to the 
project. This is the trivia of trivia.

I could equally recount the apricot fragrance of 
the osmanthus that haunted the aging steel town; 
the large beetle I saw crawling on the floor of the 
Kokura courtroom one afternoon; the impassivity 
on the face of a friend whose name I no longer 
recall, a student in the debate club, when he told me 
of the pressure he felt to enter a corporate job after 
graduation, as we played ping pong in the gymnasium. 
An unformed history, a proposal based on memory, 
convinces whom to do what? The oblivious youth 
to embark on a protest that can only circulate in 
virtuality?


