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Wlal does  international
mean today? These days,
its understanding orbits preem-
inently around certain defini-
tions of globalization. Currently,
one of the largest pushes in this
direction is the Trans-Pacific
Partnership (TPP), which in-
volves countries all around the
Pacific Rim. Such free trade
deals (including many of those
neoliberal packages developed
by the notorious WTO), are dif-
ficult to place in the context of
everyda life, and vet in the last
two decades have dramatically
remapped the globe according
to the wishes of capital.

Using TPP as our frame of
reference, we will interpret its
consequences through the local
community of Sapporo, Japan.
Imagining the possible effects
of the TPP from the point of
view of a museum set in the
near future, the TPP Museum’s
scenario is located in a time
after governments and  their
related institutions have self-de-
structed; after museumns them-
selves have ceased aspiring to
traditional definitions of pub-
lic; it is an archive of free trade

“without borders, temporal or
spatial.” The TPP Museum is
therefore a bodiless institution,
whose “wings” are composed
of amultiple, event-based struc-
ture initiated over the course of
several months

This provides a challenging
backdrop against which to ex-
periment with the role of the
“community center,” as places
where social problems can be
discussed, worked on, and un-
derstood on an individual level;
the TPP Museum is therefore
a museum inside a community
center, based at Tenjinyama,
However, the idea of “museum”
we are working with is not only
to display facts from the past,
or even a space necessarily in a
building, but a series of working
theses or fictions for what hap-
pens to values of community
and ideas of intemationalism
as globalization continues its
relentless work. Working within
the context of Sapporo in 2014,
the TPP Museum will assemble
a vision of what lies ahead for a
discourse of the commons,



Otaru port was mainly developed for the distribution of coal from Hokkaido
to other parts of Japan, and importing commaodities such as rice and sake for
the Kaitaku people (the Japanese who settled Hokkaido), many of whom
found employment in Otaru’s job centers. Most of the banks were centered
around Otaru, and there was more traffic than in Sapporo. After Kaitakushi
(Department for development of Hokkaido) moved to Sapporo, while the
shipping centre remained in Otaru, information was more centralized in
Sapporo. Then the banks also moved. Along with the development of Hok-
kaido and population growth in Sapporo, more commaodities were distribut-
ed (shifting from coal to indigo products, soybeans, azuki beans elc.)

Onee Tomakomai port became a national project, they invited corporations,
industrialized their port and started to deal with commodities. ‘This was the
beginning of the distribution shift from Otaru to “Tomakomai. After the
Fukushima disaster, there has been a consciousness that the Pacific Ocean
and Sea of Japan transport networks must both develop together. For exam-
ple during the disaster, it was better to avoid working only with Tomakomai
port. During the Showa period, the “roll-on roll-off” system was invented,
in which trucks drive their trailers directly onto the ship; it was superior to
the prior way. However, employment at Otaru port has declined, because of
Tomakomai and better transport systems. Truck drivers themselves belong
to private companies, each with their own different situation.

Animal feed companies were established and a mill was set up on the docks,
so wheat and com imports started to increase; most for animal feed, with
only 2% for human consumption. Changes in eating habits from Japanese
foods to western foods pushed contributed to these increases.

Likewise, cows and pigs also started to be raised with feed, whereas before
the war there were no cattle farmers, only a couple of animals at home, eat-
ing people’s leflovers. Animal feed produced in Otaru is distributed all over
Hokkaido. If TPP takes effect, foreign capital won't necessarily flow into
Otaru because manufactured, finished feed will come in, so the probability
here is the disappearance of feed manufacture in Japan.

In terms of products, what arrives from the USA and Canada — and in fact,
they are exclusively American products — includes feed and wheat. China
ships manufactured products destined for the 100 ven shops, and clothes,
Australia sends wheal. There has been an increase in trade with Russia, ex-
porting second hand cars and used tires, and importing fish and sea urchins;
no manufactured products come in from Russia.

There is no export to US, Canada or China. ‘They just ship emply contain-
ers back. The port charges fees empty or not so it does not matter whether
material is inside.

Otaru’s population decline is leading to the loss of consumption, which in
turn influences the decline of shipping. Meanwhile, Otaru is no. | in Hok-
kaido for passenger and tourist traffic. The port authority does not make
money due to this, as these ferries do not use the storehouses, but the cily
itself does make money. Tourism has grown because of the baby boom gen-
eration refiring and pensions and saved money; this will continue to grow.
But the possibility of a casino is limited because Otaru Port does not have
the capacity of bringing in all the casino-scale institutions, and physically
there is no space. It also does not fit into the current old Otaru landscape. .
to be continued. ..




Entry Points

Ports are the doors both from one land to another, as
well as the entrances into the TPP Museum. Because,
if the workings of the economy are largely invisible,
ports are still somewhat like the living exhibitions of
global circulation. Even though the containers travel-
ing across oceans are anonymous, the goods inside of
them haven't yet been distributed to their final desti-
nations on shelves, and we at least get a sense of the
raw logistics that drive these operations.

In the first edition of the TPP Museum Guide, we
profile two of the ports in our collection, Otaru and
Tomakomai. Otaru, with the venerable distinction of
the third port to open in Japan, was the first to handle
passenger traffic, and was where the banking infra-
structure originally developed in Hokkaido; while the
much younger Tomakomai is now the largest port in
northern Japan, and features full scale industrial pro-
duction within its boundaries.
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Tomakomai

to Otany, so casts can be saved by the ferry companies. Some high-
er-level figures in the city are trying to melmme that a port can be
mtm.n—fncudlv and thcn try-to invite cruise shq:s
TPP ccuid fzgunr into the gmwth of imports, and in lhai wav, ihere
would be some effects onhow much shipping passes| t}mugh theport.
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One of TPPs promises is the privatization of
public services. But what happens to education
when private corporations in schools? “Chil-

dren’s World” in the TPP Museum is holding jr__—"-“b N

studly groups on the issue of education based on i f;f - 2 100D E(ELC £ 2L ORI

the current examples of Detroit and New Orle- g ; Patchwork: Marine species loss due to climate change in the year 2100,
ans in the United States. And to prepare for the %’u e

future, discussions are underway to build selt-or- Mg

ganized child care groups across different gener-
ations. We will announce details in the next issue
ot of the TPP Museumn Guide and on the info
board at lenjinyama Art Studios
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TPP Museum Questionnaire:

Enelosed in this issue of the TPP Museum Guide is a questionnaire that we hope you will
participate in filling out.

What is your view of the future? What has made it what it is?

Feedback is the recipe tI|I('<)[I\IIIII\‘I'HfJ\'it_'|_\. and consumer culture is the meal.
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The museum is open flexibly every day from May through the end of September, 2014,
TPP Museum Guides are published every month to provide insights into our collection,

Upcoming events include:
June 15th, 2014 @ Tenjiyama: TPP Museum “friends of the museum” study group
June 21st, 2014 @ Tenjiyama: Agriculture after TPP / 14:00 to 17:00
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Events will regularly be posted at www.tppmuseum.com
Future markets are opening up! kLD ET |
TPPIa—Y7LHARTRILEEEHFRLTVET,”
Advertise in the TPP Museum Guide!
Sa—YPL"FHEL! The Museum is for salel

Get in touch for deals:

HF UK TRETEEWEDLELEE

EN service: 08032937875 / tppmuseum1@softbank.ne.jp
HA&EEE 109064464477 / tppmuseum2@softbank.ne.jp
It's all about service! HEBESENINRTTY !
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Akira Kawashima, Kivoko Seki, Tamiko Maekawa,

Ichan, Isshi, Nachan, Hazumi, Kinoshita.
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